
Saturday,	May	18th,	2019:	Humboldt-Kolleg	Day	1,	9:00AM	–	6:30PM	
21	KOMCEE	East	B1F-011,	Komaba	Campus,	University	of	Tokyo,	Japan 

 

 

8:30 – 9:00   Registration 

 

 

SESSION I: On the Interface between the Humanities and Empirical Research (JP) 
9:00 – 10:20 Chair: Prof. Dr. Yoshikazu Takemine (University of Tokyo) 

 

A Heretic in Benjamin Research? - The Beauty of the Repetitive Power of Nature 

Prof. Dr. Kazuko Okamoto (Meiji University) 

There were series of studies on Benjamin by Menninghaus which appeared in the 1980s, when media and 

cultural studies flourished. They were original in the sense that they were less concerned with embedding 

Benjamin's text in any historical context, such as cultural history or Jewish tradition, than by making just what 

is written the starting point of the analysis and interpreting it word for word as if reading lyrical works. His 

readings always seem to find a repetitive principle in the text, such as meter, a way of thinking, or a 

reoccurring myth. This principle of repetition, which gives us the pleasure of recognizing what-has-been and 

at the same time affects us violently, is one of nature, and contrasts with the concept of salvation in Benjamin's 

philosophy of history. In this sense, there is sound reason why Menninghaus’s field of work now extends into 

the natural sciences. The attractiveness of Benjamin's texts, one might say, consists in the coexistence of 

historical-philosophical thinking and his interest in mythical repetition phenomena. It appears in his texts as 

a wealth of words that point to concrete and material objects. Such an image-like style has been interpreted 

mainly as his way of thinking (Bilddenken). If we now reread Benjamin's prose as "image-like writing" 

(Bildschreiben) or "image-like presentation" (Bilddarstellen), exclusively "here and now"-dependent terms such 

as "beauty" and "eros" could gain significance ahead of "repetition" and guide to the reading. 

 

Aesthetics after Darwin? On the Aesthetic Unity of the World 

Prof. Mario Kumekawa (Keio University) 

In the works „Das Versprechen der Schönheit” and „Wozu Kunst?“, Winfried Menninghaus successfully 

extracted the problems of aesthetics by interpreting the texts on  the theory of evolution by Darwin originally, 

as he read the books not only as natural science but also as philosophical assertion. Furthermore, by linking 

it to Kant's "Critique of Judgment" and arguments about the beauty of the human body in Freud's 

psychoanalysis, he created contexts to compare and study aesthetic and natural selection. However, Darwin, 

Kant and Freud were scholars who developed knowledge based on the modern science discourse of the 17th 

century. Gregory Bateson, on the other hand, criticized the framework of thoughts in the modern natural 

sciences, set out a perspective of „mind” in the quest for the natural world, and depicted the natural world as 

a stage of symbiosis as well as selection. Bateson saw "aesthetic unification" in such a natural world and this 

view of nature was systematized with reference to Goethe's natural quest. In this presentation, while reflecting 

the critique of Newtonian modern natural science that Goethe's natural research included, Menninghaus’ 

discussion of beauty and the aesthetic unification of the natural world advocated by Bateson are compared 

critically, to draw out thoughts and arguments which can be borne from the interdisciplinary quests. 

 



The Corporeality of Poetic Language as a Key Term of W. Menninghaus’ Literary Theory and Aesthetics 

Prof. Shuichi Ito (Chuo University) 

Since Menninghaus led the research cluster ‘Languages of Emotion” with empirical approaches in 2007 at the 

FU Berlin, his specialist colleagues have often talked of his empirical turn and secession from their specialist 

discipline. But changes of approach methods do not mean an alteration of the research subject. From his 

dissertation to his latest work, his interest in the corporeality of the poetic language has been a core concept 

of his literary and aesthetic theories. It seems to have derived from the will to general theory of literature, 

which characterizes the tradition of das Institut für Allgemeine und Vergleichende Literaturwissenschaft, 

where Menninghaus has a doctorate and habilitation, and then was 26 years active as a professor, until he 

changed to the Max Planck Institute. The corporeality of the poetic language can be observed not only 

explicitly in meter, rhyme and rhythm, but also inexplicitly in prose texts, especially in their parallelistic 

structures. In a wide range of observations of Menninghaus’ works, I will show how this key concept motivates 

his poetic and aesthetic theories. 

 

 

10:20 – 10:40  Break 

 

 

SESSION II The Global Perspective of Being Moved and Kandoh (EN) 
10:40 – 11:50 Chair: Dr. Eugen Wassiliwizky (Max Planck Institute for Empirical Aesthetics) 

 

The Bitter Sweetness of Being Moved States – Mixed Emotional Experiences in Aesthetic Contexts 

Dr. Eugen Wassiliwizky (Max Planck Institute for Empirical Aesthetics) 

Making the audiences feel moved is among the key goals of the arts. We highly appreciate aesthetic stimuli 

that have this capacity. Recent theorizing and supporting self-report data show, however, that being moved 

episodes also comprise ingredients of negative affect such as sadness (e.g., in response to farewell scenarios, 

deathbed scenarios, great losses, etc.), empathic concern, or pity. This suggests a certain degree of simultaneity 

of pleasure and negative affect. Being moved has, in fact, been defined over 225 years ago by Friedrich Schiller 

as “the mixed sentiment of suffering and pleasure”. But is this definition just a metaphor or can it be 

demonstrated on a physiological level? This talk will shed light on the mixed affective nature of being moved 

states and discuss methodological approaches that were designed to capture this co-occurrence in real time. 

In a series of experiments that used different stimuli (poems and film clips) and different measures (including 

peripheral psychophysiology, facial electromyography, fMRI, and self-reports) this presentation will provide 

empirical evidence for Schiller’s definition. Moreover, it will identify underlying mechanisms on the part of 

the stimulus which facilitate the arousal of these intense emotional experiences. By focusing on mixed and 

negative emotional states in art reception, this research seeks to expand the field of view in empirical 

aesthetics in order to develop a more comprehensive picture of aesthetic experiences. 

 

A Review and Prospects of Studies on “Kandoh” (Being Moved) 

Prof. Dr. Akihiko Tokaji (Toyo University) 

Recently, the research on “kandoh” (being moved) has been gradually progressing.  But the emotional state 

of being moved has not been established as a well-defined psychological construct.  One of the reasons is that 

it is a complicated emotional state that occasionally includes both positive and negative feelings.  It is thought 

that this complexity may be elicited by people’s cognitive processing that evaluates all events in a story not 



individually but comprehensively, though a positive event evokes positive feelings and a negative event 

evokes negative feelings in the story.  In this report, my studies on kandoh from 1997 and recent studies are 

reviewed, and prospects of studies on being moved will be discussed. 

 

 

11:50-13:20  Lunch break + Group picture 

 

 

OPENING CEREMONY 
 
13:20 – 14:10 Opening Remarks:  Prof. Dr. Jun Tanaka (University of Tokyo) 

  Opening Remarks:  Dorothea Mahnke (Director, DAAD Tokyo) 

  Opening Remarks and Program Information about the Alexander von Humboldt Foundation: 

     Dr. Judith Schild (Alexander von Humboldt Foundatio) 

 

 

14:10 – 14:30  Break 

 

 

KEYNOTE LECTURES  
Aesthetics, Empirical Aesthetics and Bildwissenschaft: An Exchange (DE/EN) 
 
14:30 – 14:40 Introduction     

 Leonardo - Leibniz - Fechner? Pre-History of the Neurological Humanities 

 Dr. Yasuhiro Sakamoto (Max Planck Institute for Empirical Aesthetics) 

14:40 – 15:30 Keynote: Prof. Dr. Frank Fehrenbach (Universtiy of Hamburg)  

 Short Break 

15:40 – 16:30 Keynote: Prof. Dr. Tanehisa Otabe (University of Tokyo) 

 Short Break 

16:40 – 17:30  Keynote: Prof. Dr. Winfried Menninghaus (Max Planck Institute for Empirical Aesthetics) 

 Short Break 

17:40 – 18:00 Commentary to the Keynote Lectures  

Prof. Dr. Shigemi Inaga (International Research Center for Japanese Studies; SOKENDAI) 

18:00 – 18:30 Panel discussion 

 

Leonardo da Vinci and the Impetus of Images 

Prof. Dr. Frank Fehrenbach (University of Hamburg) 

Leonardo was probably the first author to work on a comprehensive natural theory of images. His guiding 

principles were power (forza, potenza) and intensity. Nature itself continually produces images of itself. 

Leonardo thinks of the transfer of these images in a transparent medium as analogous to throwing solid objects. 

The images of things are thus imprinted in the sensory organ. Leonardo invents a "neuronal" instance in the 

brain that processes precisely these intensities: the imprensiva. It produces impulses within the brain and the 

body that trigger physical reactions, but also lead to the production of new images.  In my lecture, I outline 

Leonardo's answers to the question of what makes human images possibly more intense than their natural 



counterparts. For Leonardo, human image production not only continues natural processes. Human images 

trigger a biological and cultural dynamic that profoundly changes nature. 

 

 “Minute perceptions”: Aesthetics in the Century of Empirical Psychology 

Prof. Dr. Tanehisa Otabe (University of Tokyo) 

The purpose of my presentation is to explore how Leibniz’s theory of “minute perceptions” contributed to the 

genesis and development of a new discipline in the eighteenth century: aesthetics. Leibniz argues that there 

is in us an infinity of perceptions, of which we are not aware. He calls these “minute perceptions.” His theory 

of minute perceptions, which lies at the core of his metaphysics concerning individual substances, is of high 

relevance to empirical psychology, a discipline founded by Wolff, which provided the background of 

Baumgarten’s concept of aesthetics. Baumgarten calls the compound of minute, obscure perceptions the 

“ground of the soul” and avers that due to the dark ground of the soul, our cognition becomes vivid and 

extensively clear (i.e., sensuously copious). While Leibniz attributes to the ground of the soul the origin of 

necessary truths independent of any sensuous data, Baumgarten situates the ground of the soul as the basis 

of homo aesthetico-logicus. Empirical psychology has been one of the fruitful disciplines in the second half of 

the eighteenth century, contributing to the dissemination of aesthetics among the post-Baumgartenian 

generations, including Sulzer, Mendelssohn, Herder, Moritz, etc. Mendelssohn, for example, argues that the 

psychological effects of the fine arts give us clues to investigate the most profound secrets of our souls. Herder 

even insists that aesthetics should be “physiology and psychology.” Aesthetics in the century of empirical 

psychology remains a challenge to be solved. 

 

Empirical Aesthetics and Classical Humanist Studies of Literature 

Prof. Dr. Winfried Menninghaus (Max Planck Institute for Empirical Aesthetics) 

Many scholars of literature consider empirical studies either as some meaningless measuring, or as an 

unwanted competitor, or as both. In my view, empirical methods have neither the capacity nor the ambition 

to replace classical literary scholarship and teaching. Rather, they exclusively provide additional tools that 

allow to make advances on a select set of desiderata: 

1. Current psychological and psycholinguistic theories provide some novel and integrative perspectives on 

theoretical assumptions and descriptive frameworks developed in the longstanding tradition of poetics and 

aesthetics since Aristotle. They also allow to directly test basic theoretical assumptions regarding the nature 

of poetic language by means of statistical measures. 

2. Empirical methods only can investigate individual and cultural differences in preferences for literature. 

After all, only on the basis of collecting substantial data-sets, can one analyze the actual reading preferences 

and habits of readers dependent on gender, age, level of education, personality features, sought-after reward, 

cultural background, etc. 

My talk will give two examples for the first type of added value to be gained through empirical work, and 

one for the second. 

 

(19:00 – 21:00  Reception) 

 

 

 

 



Sunday,	May	19th,	2019:	Humboldt-Kolleg,	Day	2,	9:00AM	–	6:30PM 
21	KOMCEE	East	B1F-011,	Komaba	Campus,	University	of	Tokyo,	Japan 

 

 

8:30 – 9:00   Registration 

 

 

SESSION III: Toward a Concept of Neurological Bildwissenschaft (JP)   
9:00 – 10:30 Chair: Dr. Jun Tanaka (University of Tokyo) 

 

“She puts the photograph into her mouth…”: Image, or the Ambiguities   

Prof. Dr. Yosuke Morimoto (University of Tokyo) 

A ten-year-old girl, before deciding to commit suicide due to familial abuses she has suffered a long time, 

swallows with calm conviction the photograph of a mysterious middle-aged foreign man with whom she is in 

love, deeply but desperately, despite of not knowing anything about him… Both pathological and ritual, this 

upsetting scene we see near the end of The Games of Countess Dolingen de Gratz [Les Jeux de la comtesse de 

Dolingen de Gratz, 1980], very unique opus magnum of an unfortunate French filmmaker named Catherine Binet 

(largely based on Unica Zürn’s incredible autobiographical novel Dark Spring [Dunkler Frühling, 1969]), calls 

into question some “distances” more or less usually presupposed about our relationship to images: those 

which would separate iconoclasm from iconodulism, gest of destroying an image from that of consuming it, 

or simply to say, us from that. To what extent, indeed, could it be justified to consider an image as something 

visual, especially when, in a case like the above (if only presented by way of fiction but all the more striking 

for that), when one “puts it into [his / her] mouth, chews it carefully, then swallows it”? We will risk some 

brief reflections, guided by the lapidary remark a highly idiosyncratic French jurist and psychoanalyst, Pierre 

Legendre, makes on the scene in question: “the eye not only listens but eats”.  

 

CT as Intuitive Forms: Aesthetic Significance of its Development 

Prof. Dr. Takashi SUGIYAMA (University of Kyoto) 

Computed tomography (CT) is the technology or the equipment to reconstruct cross-sectional (tomographic) 

images of specific areas of a scanned object by computing absorption of any kind of penetrating waves 

irradiated from different angles. This term is often used to refer to X-ray CT, because it is the most commonly 

known form, although many other types of CT exist, such as magnetic resonance imaging (MRI), positron 

emission tomography (PET), and single-photon emission computed tomography (SPECT). Do we, however, 

see images in CT in the same sense as in projectional or plain radiography? No. In CT, we do not see “image” 

but (computed and two-dimensionalized) “data” of absorption of X-ray. In this paper, I will reveal the 

aesthetic significance of the development of CT from two perspectives, that is, of the motive and of the 

influence. First, from the perspective of the motive, its basic idea – to obtain transmission images by 

irradiating X-ray omnidirectionally (and then computing its absorption) – is similar to “the aesthetics of the 

tactile” from Herder to Riegl (although not concerning the element “to touch”). The development of CT can 

be thus said to be a descendant of the aesthetics of the tactile. Second, from the perspective of influence, the 

development of CT triggered “intuitionalization” of diagnosis, that is, the diagnosis depending more on 

interpreting images than on questioning patients. Such “intuitionalization of symbolic data” is the idea 



playing an important role for Baumgarten and his followers in having established “aesthetics” as a 

philosophical discipline. 

 

Architectural Character and the Enigmatic: Architectural Theories in 18th-Century France 

Prof. Dr. Kyoko Ozawa (Wayo Women’s University) 

In neoclassical architectural theory, the idea of character prevailed, as it did in rhetoric, physiology, and 

natural history. In this perspective, a building must speak to the eyes or have an appearance that relates to its 

purpose, function, usage, and so on. This paper focuses on the contradiction between the idea of character 

and the practice of the image in the architecture of 18th-century France. In his 1668 lecture on the pictorial 

expression of the passions, Charles Le Brun associated decorum with Cartesian physiology. In the middle of 

the 18th century, Le Brun’s theory of expression was combined with the idea of architectural character. Later 

in that century, the idea of character took on two aspects: the first was the concept of convenance, and the 

other was sensationalism or sentimentalism of architecture, both of which were related to ideas prevalent in 

contemporary natural science. However, some architectural drawings from this era deviated from this 

perspective on character; Étienne-Louis Boullée and Claude-Nicolas Ledoux indicated above all distinctive 

features. Their well-known architectural drawings in a visionary style sometimes betrayed their texts. 

Enigmatic, monstrous, and hieroglyphic details were deviations from the norms of architectural character.  

This paper delineates the relationships between some variant features in architectural drawings and the ideas 

of physiology, psychology, and natural history during the Enlightenment. 

 

 

10:30—11:50   Break 

 

 

SESSION IV:  Philosophical & Literary-Critical Foundations of the Empirical 
Aesthetics (DE) 

11:50 – 12:00 Chair: Prof. Dr. Massimo Salgaro (Università degli studi di Verona) 

  

Between Empirical and Philosophical Aesthetics: Form, Emotions and Aesthetic Cognition 

Prof. Dr. Dan Morita (Seinan Gakuin University) 

What sort of theoretical questions does “empirical aesthetics” pose in relation to “philosophical aesthetics”? 

How does philosophical aesthetics respond to what empirical aesthetics has brought to the fore? By engaging 

in these questions, this presentation tries to illuminate the meanings of the achievements of empirical 

aesthetics from the perspective of traditional, philosophical aesthetics. For this purpose, the discussion is 

focused on the analysis of “being moved,” which is one of the results of recent research studies in empirical 

aesthetics. If a work of art must produce a specific emotional state, and aesthetic feelings culminate in the 

state of being moved, it can be assumed that the form in the widest sense of works of art is involved in this 

moving, emotional process, since it is the form which ensures the necessity of contents expressed via a work 

of art. Drawing on aesthetic theory from the 20th century (especially that of Hermann Cohen, Walter Benjamin 

and Sigmund Freud and others), at first it attempts to interpret which relationship can be built between the 

form and the emotional state. Based on this interpretation, it will then examine which role the aesthetic 

cognition or judgment plays in this relationship, in order to obtain insights into the reasons why the emotional 

state of being moved is an indispensable moment for the reception of works of art. 

 



The History and the Prehistory of Empirical Research of Literature  

Prof. Dr. Massimo Salgaro (Università degli studi di Verona) 

In recent years the empirical study of literature has lived to see, especially in Germany, an impressive 

highlight: both the cluster Languages of Emotion (2007-2014) at the FU Berlin and the section Language and 

literature of the Max Planck Institute for Empirical Aesthetics (2013-) in Frankfurt have focused on cognitive 

and affective mechanisms involved in the reading of literary texts. At first sight, the research carried out at 

the cluster Languages of Emotion and at the MPI in Frankfurt risks to appear like a white elephant in academic 

research and in literary theory. This impression should be revised, as this type of research has had important 

forerunners in the history of empirical Studies of Literature, especially in Germany. As Sandra Richter (2010) 

showed, the scientification of poetics can be traced back (at least) to the philosophy of the 18th century. 

Following David West (2017), the experiments included by I.A. Richards in Practical criticism (1929) “were the 

first large-scale experiments in psychology conducted to discover how real readers understand, interpret and 

evaluate literary texts”. Yet already in 1921, Karl Girgensohn, a Lutheran theologian who had been professor 

in Greifswald and Leipzig, had published protocols of the experiments on readers of several religious poems, 

which he initiated in 1911. In my talk I’d like to trace back these first attempts of experimental research on 

literary reading.  
 

 

12:00—13:30   Lunch Break 

 

 

SESSION V: Empirical Studies with Hypotheses from the 
Bildwissenschaft/Neuroscience (EN) 

13:30 – 14:40  Chair: Dr. Alessandro Tavano (Max Planck Institute for Empirical Aesthetics, DE)  

 

Linking Literary Theory and Cognitive Science in the Study of Metaphors 

Dr. Alessandro Tavano (Max Planck Institute for Empirical Aesthetics) 

Frequency tagging can be used to analyse how the brain encodes sensory regularities in stimulus sequences 

(Rossion, 2014). Recently, Ding et al. (2016) showed that it is possible to employ frequency tagging also to 

study language structure, using isochronized, connected speech. Further work from our group suggests that 

the brain uses a fully top-down rhythm to capture the periodicity of the highest node available in a syntactic 

tree, that is the sentence node, at frequencies as low as 0.4 Hz. Furthermore, we showed that the periodicity 

of sentence structure is modulated by perceived grammaticality. We recently looked beyond simple sentences, 

and attempted at frequency tagging small discourse samples composed by two conjoined sentences of the type 

“Mary has a lamb and John is too tall”. Each conjoined sentence pair displayed a characteristic peak of activity 

equal to its period, as well as its own harmonic structure. We conclude that frequency tagging allows testing 

the perception of language materials at different levels complexity in the frequency domain, opening the way 

to novel ways to study the discourse perception. 

 

Air on the Gamma: Dialectic of image and perception 

Dr. Yasuhiro Sakamoto (Max Planck Institute for Empirical Aesthetics) 

Since Arnheim’s and Gombrich’s debate on the psychology of art, the principle of grouping has been 

considered to be one of the most important factors for art perception. However, today’s cognitive science 

understands ‘grouping’ (i.e. moving images in Zoetrope) as an automatic process and art appreciation as a 



complex cognitive process. To improve both perspectives, we investigated when and how the first neural 

trigger for the ‘grouping’ related judgement appears. In our study using a 275-channel MEG system and 

focusing on the perception of long-range apparent motion as the target of ‘grouping’, participants judged 

critical stimuli within the ISI-range of ca. 30—60ms and reported their percept (simultaneous vs. motion). ERF 

Waveforms and source estimation in occipital region for both response types were very similar until 200ms 

(no significant differences). This appears counterintuitive at first, because participants judged the stimuli 

differently during different trials. However, this is explainable by the fact that the stimuli were always 

identical; it was the participants’ responses that differed. In contrast to the ERF analysis result, spectral-

temporal analysis revealed a significant difference in the gamma-band during ISI. The result suggests that 

‘grouping’ is classified as such not automatically during processing, but by the state of the spectral response 

at the stimulus onset.  

 

 

14:40—15:00   Break 

 

 

SESSION VI:  On the Perception of Image Materiality and Embodiment in Music 
(EN) 

15:00 – 16:10 Chair: Dr. Eugen Wassiliwizky (Max Planck Institute for Empirical Aesthetics) 

 

The Perception of Color and Balance in Abstract Art 

Dr. Katja Doerschner & Dr. Doris Braun (University of Gießen) 

Abstract art offers the possibility to study aesthetic sensitivity for color and composition, while attenuating 

strong influences of object or scene recognition. Artworks in museums represent – in a way – the artist’s 

solution reached after uncountable decisions about the distribution, orientation and size of shapes, lines and 

structures and the selection and placement of shades of color and contrasts during his/her work process. On 

the other end of this creative process is the ‘receiver’, the person perceiving the artwork. While the receiver 

sees most of the times a “finished” artwork, artists reach their final solutions by selecting, for example, a 

certain color for an element after previous color choices and compositional changes of the painting. These 

decisions are based on years of experience, education and training. If given the freedom, would a layperson 

“complete” an abstract painting the same way the artist would have? To what degree is the observer of art 

sensitive to this creative process? Do colors and composition “dictate” the color for a specific shape or element 

in a painting, as suggested by Kandinsky (1947)? And, are viewers able to perceive the compositional balance 

of the artwork? In this talk we report results of psychophysical experiments that suggest that ‘art-naïve’ 

observers are sensitive to the composition of colors and spatial structures in abstract art and are subtly 

influenced by their cultural backgrounds when experiencing abstract paintings. 

 

Brain on Stage: Neurophysiology of Expressive Musical Performance 

Dr. Shinichi Furuya (Sony Computer Science Lab) 

Artistic musical performance has attracted people all over the world over centuries. However, its underlying 

neural mechanisms remain unclear, even though previous studies have uncovered several key neuroplastic 

adaptations of both structure and function of the nervous system in musicians. Recent advances on techniques 

for recording and analyzing neural activities, sensorimotor functions, and body movements provided a unique 

opportunity of probing how musicians produce a variety of musical expressions. Of particular interest in our 



recent research are individual differences in musical skills across expert musicians, which underlie variations 

of musical expression. The present talk would like to introduce several biological attributes differentiating 

sensorimotor functions and skills across expert pianists, which were identified by combining 

neurophysiological and behavioral assessments such as non-invasive brain stimulation and 

electroencephalogram with data science approaches such as machine learning and multivariate analyses. 

Through connecting pieces of empirical evidence, I would also like to argue in what way emergence of various 

musical expressions is related to the individual differences in biological functions and musical skills across 

musicians.  

 

 

16:10—16:20   Break 

 

 
Artist Talk (EN):  Astroparticle Immersive Synthesizer³ – a 444 channel sound installation playing 

16:20 — 16:50   with immersion and the complementarity of audition and vision 

  Dr. Tim Otto Roth (Concept artist, composer, imachination projects) 

 

The Astroparticle Immersive Synthesizer³ is at once an artwork and a fundamental experiment in 

psychoacoustics, turning space into a synthesizer in which the visitor becomes immersed. [aiskju:b] consists 

of 444 spherical luminescent loudspeakers hanging on thin wire ropes. The speakers do not emit sound and 

light all at once, but sometimes eruptively from the centre of a cluster, while at other times sounds meander 

through the space like a soft wave motion. These motions are based on data collected at the IceCube 

neutrino observatory at the South Pole. Visitors can move freely among the speakers hanging on 37 strings, 

thereby following the traces of "ghost particles": neutrinos. Recent data are fed into the installation, 

whereupon the measured energies are translated into a spectral colour and varying pitches of sine waves or 

bandpass-filtered noise, which are (re)composed in space into local sounds – space becomes a synthesizer. In 

my presentation, I will introduce my method using the physical space as additive synthesizer, be it with the 

neurobiology-related Sonapticon at the Sounddome of the Center for Art and Media ZKM Karlsruhe (2012), 

or with the Heaven’s Carousel which premiered 2014 as a huge carousel of rotating speakers in Rome. 

[aiskju:b] is the most extended production playing with the corporeity of sound, distributing 444 speakers 

physically in space. When it comes to composition, the processing of IceCube data is informed by my 

interest in the spatialisation of sound but also in alternative physical scales that transcend the twelve-tone 

system: A Music of the Spheres for the 21st century. 

 

 

16:50—17:00   Break 

 

 

SESSION VII: Panel Discussion: A Critique of Empirical Aesthetics (DE/EN) 
17:00 – 18:30 What are the Relations between Traditional and Empirical Approaches to the 

Humanities? 

 Chair: Dr. Yasuhiro Sakamoto & Dr. Eugen Wassiliwizky (MPIEA) 

 Commentator: Prof. Dr. Winfried Menninghaus (MPI) 

 



Some Critical Comments on Empirical Aesthetics 

Prof. Dr. Kanichiro Omiya (University of Tokyo) 

German aesthetics of 1800 can itself be considered as a reaction to the semantic realignment of European 

society. The idealization or almost the apotheosis of the beautiful was nothing but a symptomatically extreme 

assertion of “freedom of subjective will” which on its part resulted from the decline of the stratified old 

European normative order and its “realm of experiences.” Instead and above all, the beautiful was to bear the 

function of designating the “horizon of anticipation” stripped off any empirically perceptive content, and 

therefore aesthetics has very paradoxically become “meta-aesthetics,” going beyond its constitutive nature. 

While such an idea of the beautiful has resisted the “arrogation of the sensibility,” as Kant put it in his struggle 

to reestablish the (lost) basis of human reason, 19th century aesthetics was inevitably infiltrated by the 

ordinary sense of pleasure and altered its function gradually (if ever) into a critical confirmation of the general 

tendencies to chase after novelties as the degenerative form of anticipation, which subordinated itself to the 

sensitive (or rather sensual) comfort and attraction which form our basic interest. If today’s empirical 

aesthetics attempts to lay the foundation for the mechanism of such interest, the recurrence to the 18th century 

incunabular pre-transcendental normative aesthetics would be useless, not to mention Kantian inquisitorial 

idealism. It should rather make clear what sort of social function is still left and reserved to the beautiful 

which evokes the particular emotion, if not administration or management of human sense. 

 

Phenomenological and Empirical Approaches to Experience 

Prof. Dr. Shinji KAJITANI (University of Tokyo) 

This presentation addresses the difference and relationship between phenomenology and empiricism in terms 

of their approaches to experience, what humans feel, perceive, and think. Phenomenological inquiry has taken 

an ambivalent stance regarding empirical investigation. On the one hand, both are based on “experience”, and 

thus on inductive methods. In its early stage, for example, Husserl’s phenomenology was closely related with 

descriptive psychology. Similarly, Merleau-Ponty was much inspired by positive sciences like developmental 

psychology and psychiatry. On the other hand, it has been an important mission for phenomenology to 

criticize the positive sciences, especially natural science. One of the criticisms is rooted in the concept of 

experience: for phenomenology, this means the subjective realm of what can be directly experienced (i.e., 

consciousness, feeling, perception, etc.). In the positive sciences, by contrast, it is the objective realm of what 

can be indirectly experienced, often by means of measuring or observational instruments (e.g., 

electrocardiogram, MRI, brain wave, etc.). This raises a question concerning how these two types of experience 

are related to each other. In order to measure or observe a physiological state with a piece of medical 

equipment, for example, we need to know in advance what we are investigating: pleasure, suffering, 

excitement, anxiety, and so on. The nature of these conditions is only accessible through the experience of our 

own body. At least, this experience gives specific direction to how and what is to be measured or observed, 

while measurement and observation verify the experience for more precise and detailed differentiation.  

Another distinction between direct and indirect experience would be whether it is real or ideal. Any kind of 

observation and measurement must be conducted such that external or secondary factors are excluded and 

only the essential factors for the targeted phenomenon come to the fore. This is a so-called “ideal state” 

because it is impossible in reality. In practice, a real experience is always mixed with various factors and 

embedded in a complex situation. It can never be separated from contextuality. How or whether empirical 

positive science can treat this contextuality is a question to be explored further. 

 

(19:00 – 21:00  Reception) 


